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THE LETTER-NOTE METHOD 
AT THE INVENTORIES. 


The article on this method in the Musical 
Review for last Saturday week, sets forth the 
principles which I have always believed to 
be the best for the teaching of music. Some 
years ago, when I was connected officially with 
the Musical Standard,1 wrote an article in 
that journal on ‘‘ How to teach Music,” in 
which I contended that the moveable Doh was 
the only intelligent principle on which people 
could be taught to read music; and I agree 
entirely with the writer of the article in these 
columns that no method yet invented is so 
well adapted to impart to people altogether 
ignorant of music a speedy, sure, and lasting 
knowledge of the “old notation,” in which, as all 
the world knows, the great masterpieces of music 
have without exception been written. I leave the 
Tonic Sol-fa method out of the question, my 
great objection to it being that although it is 
excellent as far as it goes, it does not go far 
enough. Its great drawback is, and I think 














always will be, its finality. It is not a stepping 
stone to the old notation; it ends with itself; 
and however apt its students may be at sight 
singing from their own notation, it leaves them 
almost as far as ever from understanding the 
notaiton in which every body writes music. 

The letter-note method, like the Tonic Sol-fa 
system, and any system worthy the name, begins 
by teaching what is the scale; shows the student 
that beginning with any given note on the piano, 
the scale consists of certain notes which 
invariably follow each other in a given order, the 
first note being Doh, the second Re, and so on. 
But it goes farther than this, and as the preface 
to “‘ The Elementary Singing Master,” truly says, 
“endeavours fully to carry out the principle 
that there is in reality but one scale in music, 
although that scale can be employed in various 
keys and in different modes, and by its 
aid all the thorny questions which hamper the 
steps of the beginner respecting clefs, keys, 
accidentals, etc., are removed from his path.” 
An examination of the different works published 





by Messrs. Adley and Co., the publishers of the 
Letter-Note Method, fully justifies the statement 
that what it endeavours to do it most effectually 
accomplishes. The work to which I have just 
referred, by Mr. David Colville, is one of the 
most lucid books it has ever been my pleasure to 
read on the rudimentary details of music, and 
this system, which consists in printing the voice 
parts in the ordinary notation with the usual key 
signatures and time figures, with the addition of 
a letter over each note indicating the place of 
that note inthe scale of the key in use, will 
enable any person of a capacity beyond that of an 
absolute idiot, and with any musical ear at all, 
to learn to sing from the old notation. All the 
difficulties which stand in the way of a learner 
are successively and successfully removed; the 
meaning of the key note and the relation of the 
other notes of the scale to that note, are clearly 
explained ; intervals, key and time signatures, and 
clefs, (including the much-dreaded tenor and alto 
clefs), are dealt with in a simple but effective 
manner, and modulation and the minor mode are 
brought to the students notice in a way which 
leaves misapprehension impossible. 

The letter-note method is not too proud to 
admit that it is but a means to an end, that end 
being such a complete knowledge of the staff 
notation as will enable the student sooner or 
later to dispense entirely with the letters above 
the notes. In the “Elementary Singing Master” 
and ‘‘Graduated Course of Elementary Instruc- 
tion in Singing” the letters are gradually with- 
drawn as the pupil advances. 

The publications of Messrs. Adley and Co, are 
numerous, and are all well and carefully printed. 
Among the works issued in this system beside 
those to which I have referred, I find the 
‘‘Elementary Singing School,” ‘“‘ The Letter-Note 
Singing method ;” ‘“*‘ The Choral Guide;” ‘‘ School 
Music;” ‘‘ The Code Singer,” embracing all 
the requirements of the new Code, ‘“ Pupil’s 
Hand-book;” ‘Junior Course;” and ‘ The 
Choral primer.” ‘‘The Letter-Note Vocalist,” 
edited by Mr. John Adley, is full music size, 
clearly printed, and contains an admirable selec- 
tion of duets, trios, and concerted vocal music. 
‘* The Intermediate Sight-Singer"’ (which is the 
only ‘‘intermediate” work in the market, I 
believe) is a valuable little work, in two short 
parts, easily mastered. Init the pupil is taught 
how to acquire the invaluable art of singing any 
interval which produces modulation as an absolute 
interval, without reference to change of key. Mr. 
Colville truly says, in his preface, that ‘ in 
matters musical, reading by absolute interval 
corresponds to mental arithmetic in things 
arithmetical,’ and the “‘ Intermediate” is we!l 
adapted to facilitate cultivation of this necessary 
faculty. 

The system is, above all, based on “ just 
intonation,” without which part-singing never 
reaches the full senority of the voices, and the 
“Intonators” supplied by the company present 
to the eye a chart or diagram of the scale, and 
at the same time produce for the ear the sounds 
of the intervals shown to the eye. The singer is 
taught what is the best and only true “ ladder” 
from a keynote to its octave, and is then shown 
how to “scale” that ladder by steps of the proper 
length. This, I repeat emphatically, is the only 
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durable method of teaching music, because it lays 
the firm foundation without which all the 
building, however carefully done, must topple 
and fall. These works have all another feature, 
which I ought not to pass over without 
mention—they are cheap. 

The portrait which accompanies this article is 
that of Mr. W. H. Fells, the active and enter- 
prising manager of the Company. 

The ‘ Letter-Note Method” has won the 
approval of a goodly number of men eminent in 
the world of music, among them being the 
following :— 


Rev. Sir F. A. G. Ouseley, Bart., Mus. 
Professor of Music at Oxford University. 

Brinley Richards, Esq., M.R.A.M., London. 

Sir George J. Elvey, Mus. Doc. Oxon., Organist of Her 
Majesty’s Chapel, Windsor. 

Sir Robert Stewart, Mus. Doc., University Professor of 
Music at Dublin. 

Edmund T. Chipp, Esq., Mus. 
of Ely Cathedral. 

J. Gordon Saunders, Esq., Mus. Doc. Oxon., Professor of 
Harmony at Trinity College, London. 

C, Swinnerton Heap, Mus. Doc. Cantab., Conductor of 
the Birmingham, Stoke-on-Trent, Walsall, Stafford, 
and Stone Philarmonic Societies. 

Alfred R. Gaul, Mus. Bac. Cantab., Professor of Harmony 
and Singing at the Birmingham Midland Institute. 

i. H. Turpin, Hon. Sec. and Member of Board of 
Examiners, College of Organists; Examiner, College 
of Preceptors, &c. 

Edwin M. Lott, Visiting Examiner, International College 
of Music, London. 

Charles E. Stephens, Hon. Mem. R.A.M. 

Humphrey J. Stark, Esq., Mus. Bac. 


Doc. 


Oxon., 


Doc. Cantab., Organist 


If the system were only as well known as in 
my opinion it deserves to be, the Letter-Note 
method would have before it a prosperous future, 
for | have met with no system for teaching 
music which so well merits general acceptation. 


THE STROLLING PLAYER. 


ORGANS AND ORGANISTS. 
Tue ANCIENT MusIC OF THE ROMAN CATHOLIC 
CHURCH. 
BY FREDERIC ARCHER. 


(Continued from page 142.) 


The first real composer of church music was 
Gulielmus Dufay, who was born in Holland, but 
occupied the position of a singer in the Sixtine 
Chapel, Rome, from 1380 to 1432. In his masses 
the harmonies are occasionally somewhat crude, 
but dissonances are skilfully used, and the move- 
ment of the parts is all that can be desired as far 
as fluency and melodiousness are concerned. He 
also indulged in canonic imitation, a device he 
often employed. 

The Netherlanders were in fact the first to lay 
the foundation of a school that influenced the 
course of musical thought, and became as it were 
the pioneers of the art in other countries where 
they acted as instructors. When their mission 
was fulfilled, the Italians developed and brought 
to a state of the highest perfection the work so 
successfully inaugurated by their Dutch pre- 
decessors. 








| 


| 
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These old Flemish Church composers, how- 
ever, frequently employed secular melodies as 
cantt fermi in their masses, etc., a practice 
probably borrowed by them from the French. 
Amongst these melodies the one most generally 
used was “‘ L’Homme arnie,” almost every com- 
poser from Dufay to Palestrina (including even 
Carissimi), having taken it as a musical text. 

The masses which did not contain a well- 
known air as cantus fermus were described as 
masses ‘‘ sine nomine.” The first ecclesiastical 
composer of conspicuous importance was Josquin 
des Prés, born in 1445, who, after completing his 
studies with Okeghem, departed for Rome, where 
he was appointed a singer in the Pope’s Chapel, a 
post he retained from 1471 to 1484, when he left 
for Florence, and subsequently proceeded to 
Ferrara, where his genius began for the first 
time to be appreciated. He was, according to 
his biographers, a most conscientious writer and 
would not suffer his compositions to be 
performed until they had undergone repeated 
revision at his hands. The following tribute to 
his worth is extracted from Commer and affords 
a true estimate of the position he won for himself 
as one of the fathers of R.C. Church music: 
*“ When we consider that Josquin’s predecessors 
were merely men who regarded the artificial con- 
struction of contrapuntal phrases as of the 
highest consequence ; when we reflect that in his 
motetts he broke through earlier boundaries, and 
sought with all his contrapuntal art to give full 
signification to the meaning of the words, we are 
astonished at what he accomplished, and forced 
to unite with his contemporaries in their 
admiration for him. Josquin not only stands 
above those composers who lived with and before 
him, not only above a great number of those who 
succeeded him, but his motetts are such master 
works that, well performed, they will be listened 
to through all time as real jewels among sacred 
compositions.” 

An examination of his ‘‘ Ave Christe” will fully 
bear out these eulogistic remarks. He had many 
pupils, the best known being Arcadelt. He also 
was the composer of many excellent secular vocal 
works. 

In 1502, notes were printed with moveable 
metal types, the invention of Petruccida Fossome 
brone, and he published a large number of 
musical works both sacred and secular, thus 
enabling composers to circulate their works far 
and wide. 

The Dutch composers, as already stated, at this 
period monopolised the domain of musical art, 
and continued to do so until the time of Willaert, 
born in 1490, who became the founder of the so 
called Venetian school. He not only excelled as 
a writer of music for the Church but was the 
inventor of the Madrigal. On his death in 1562, 
the Italians began to distinguish themselves. 

It must not be forgotten, however, that the 
English composers also acquired prominence at 
the same tirhe. John Dunstable, who thrived 
about 1420, was a musician of considerable 
attainments, and he was followed by others 
of varying ability, until Thomas Tallis, his pupil 
William Byrd, Morley, John Dowland, Wilbye 
Orlando Gibbons, and many of equal fame, 
enriched the world of music by their masterly 
works. 


— | 
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Although the Madrigal is not music of the 
Church it certainly affected its character, for 
henceforth greater freedom of treatment and a 
more vocal style became apparent in its con- 
struction, in fact the verbal text alone enabled 
the hearer to distinguish sacred from profane 
music. 

The Madrigai, however, differed from Mass 
music in one important respect. In the latter 
case the composition was built on a Gregorian 
melody or familiar secular tune, whereas the 


former species of composition was entirely 
original. Both the Italian and English Church 


composers of the sixteenth and the early part of 
the seventeenth centuries, excelled in writing 
Madrigals. 


(To be continued.) 


MUSIC AT THE INVENTORIES. 


The practical work of music appears to be well 
looked after at South Kensington, and no visitor 
need have difficulty in finding abundance of 
musical entertainment. We give, as a specimen, 
a list of the musical doings of one day taken at 
random—Friday, July roth :— 

Pianoforte recital by Madame Alice Brett, on Rudolt 
Ibach Son’s concert grand pianoforte, in the Music Room 
{East Central Gallery), 3.0 p.m., and by Madame Viard- 
Louis, on Kirkman and Son’s concert grand pianoforte, 
in the Music Room (East Central Gallery), 5.0 p.m. 

Band of the Grenadier Guards, afternoon concert in 
the Western Kiosk, 3.0 p.m. to 5.0 p.m., evening concert 
in the Western Kiosk, 7.0 p.m., conductor, Mr. Dan 
Godfrey. Strauss orchestra, conductor, Herr Eduard 
Strauss, afternoon concert in the Royal Albert Hall, 
5.0 p.m. to 6.30 p.m., evening concert in the Eastern 
Koisk, 7.30 p.m. 

Organ recitals by Mr. Sidney Naylor, in the Royal 
Albert Hall, 2.0 p.m. and 7.0 p.m. By Mr. H. S. Trego, 
Mus. Bac., Oxon., on Henry Jones and Sons’ organ, in 
the Central Gallery, 1.30 p.m. By Mr. H. L. Balfour 
(organist of St. Saviour’s Church, Croydon), on Henry 
Willis and Sons’ organ, in the Central Gallery, 4.0 p.m. 
By Mr. Charles Hoby, on Bryceson Brothers’ “ Electric ” 
organ, in the South Court, South Gallery, 4.0 p.m. 
By Mr. Edwin H. Lemare, on Messrs. Brindley and 
Foster’s organ, in the Central Gallery, 6.0 p.m. By Mr. 
T. W. Curry (organist of All Saints’ Church, South 
Acton), on J. W. Walker and Sons’ organ, in the Central 
Gallery, 7.0 p.m. 

The following historic concerts and lectures illustrative 
of the History of Music, were announced in the Music 
Room, and in the Royal Albert Hail. Others will follow 
and be announced in due course :— 

14th July.—Sacred vocal music, by Italian and English 
composers of the 16th and 17th centuries, by a select 
choir of forty voices, under the direction of W. S. 
Rockstro, Esq. 

15th, 16th and 18th July.—Three concerts of ancient 
Netherlandish music of the 14th, 15th and 16th centuries, 
by a choir specially selected from Amsterdam, under the 
direction of Mons. Daniel de Lange. 

22nd July.—A concert of Italian and English music of 
the 16th and 17th centuries, by an amateur choir of 
twenty-five to thirty voices, under the direction of Dr. F. 
H. Champneys. 

25th July.—A lecture, illustrated by performances on 
the trombone, by Mr. George Case. 

A lecture on harpsichords, spinets, and the development 
of those instruments up to the pianoforte, with illustrative 
accompaniments, by A. J. Hipkins, Esq. (Date not yet 
fixed). 


Sicnor P. Mario Costa gave a matinée musicale at 
Steinway Hall on Thursday last. 















MUSIC IN ELEMENTARY SCHOOLS. 








The new Minute issued in regard to music i 
State-aided schools is embodied as follows :— 

















The requirements in singing are considerably modifiec 
and, as a whole, made easier, although their gener 
character remains unchanged. To begin with, the rul 
is absolutely laid down that the. examination in singing ij 
not to be individual, for ** music tests are not to be applie¢ 
to individual children.” Formerly, too, the inspector wa 
instructed wherever he noticed that one or two voice 
were leading the bulk of their companions to silence thos 
voices altogether; now he can only silence them “for 
time.” Again, the “ear tests’? may now be sung by th 
teacher to the children in boy’s as well as in girl’s schools 
And where the two systems—the staff notation and th 
tonic sol-fa system—are both taught in the same schook 
it is not necessary, as hitherto, that the latter syster 
should be confined to the three lower divisions, bu 
teachers are at liberty to take either system in any 
division of the school. Nor, again, is it any longer neces 
sary that each division of the school should be preparec¢ 
to sing a set of school songs entirely different from thos 
sung by the other divisions ; some of the same songs ma 
be repeated in different divisions. Better still, where 
school has tried for the shilling music grant and haf 
failed, instead of having to undergo an additional exam 
ination for the sixpenny grant, the lower grant may b 
forthwith awarded by the inspector if, that is, he is * o 
opinion that the time and attention devoted to musi¢ 
would have secured the lower grant’; and the inspecto 
is instructed, where different divisions show varying 
degrees of merit, to use his discretion in adjudging th 
grant “according to his view of the whole case.” Thé 
rule of grouping for singing is considerably altere 
for the better. In small schools any grouping “ justified 
by the circumstances may be accepted, and the childre 
may be presented in two divisions only instead of fou 
provided that a certain number in each are able to pas 
the tests required from Divisions II. and III. respectivel 
And wherever only one certified teacher is employed in a 
school, the songs may be sung in unison instead of in tw 
parts, and the requirements of Division IV. may be 
neglected altogether. And in a large school Standard II 
is now placed in the second division instead of the third} 
and similarly Standard IV. in the third instead of the 
tourth, although it is intimated that a higher proficiency wil 
be required of those two favoured standards than in the 
lower standards of the same division. The actual tests 
proposed have been somewhat lightened in quantity, and 
here and there made easier. For instance, under the 
head of the “time test,” the children may no longer bé 
required to ‘“‘name the value of the notes rhythmically an 
in time without singing them”; they are to sing them only 
Again, unison songs only—and not two-part songs—wil 
be required from Division II. (=Standards I. and II) 
taught under the old notation, and in the same divisio 
taught by the sol-ta method the key tone and the chord 
not the key tone alone—will be given before the “ note 
test” is applied. The old notation in Division IV 
was placed at some disadvantage as compared with the 
other system, for, while with the tonic sol-fa method the 
chord of doh was first given as a guide to finding out the 
names of the four sounds afterwards sung or played before 
the children, the old notation scholars were expected t 
work the exercise without the help of either chord o 
scale. For the future the four notes of this test are con 
fined to the scale of C, and the chord or the whole scale 
must be given, as well as the notes of the test. 





























































































































































































































































































































































































Ar the National Temperance Fete at the Crysta 
Palace on Tuesday last the following musical events too 
place :—Temperance Choir Contests, by eight choirs; 
performance by Professor Andre's Alpine Choir; @ 
performance by the boys of Dr. Barnardo's Homes; 
Organ Recitals & Mr. F. G. Edwards and Mr. A. J. Eyre; 
the Royal Holdfast Hand Bell Ringers and Glee Singers ; 
Professor Andre’s Tyrolese Quartette and Mandolin 
Band; and two Grand Choral Concerts, one by 
provincial voices, and the other by 5000 selected from the 
Metropolitan Societies. 
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INVENTIONS EXHIBITION. 

All interested in the furtherance of Vocal Music 

should not fail to visit F. A. & Co's. stall at 

the above, Group XXXIII., No 3874, Central 
Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 

THE SIMPLEST and EASIEST METHOD 

fo learning to SING at S1iGHT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 
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Combining the advantages of all New Notations, 

with the acknowledged superiority of the Staff. 
EDUCATIONAL WORKS 

For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
8o pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required, 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier In consequence, 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp., price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or “‘ mental 
effect’ is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E.C. 
W. REEVES, 185, FLEET STREET, E.C. 





O SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—({Established, 1794.) 


OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout including the Patent String 
Adjustment. The durability of this pianoforte and its capacity to stand in 
tune are unparallelled in the history of pianofore making. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


PROFESSIONAL NOTICES. 
N ISS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in 


Composition, teaches Harmony, Counterpoint, Acoustics, &c., by 
correspondence. Ashburne, Derbyshire. 


ME: WARD FRESTON (Tenor), [Engagements in 


Ballad Concerts, &c., wanted, Shirve! Lodge, Goring Heath, Oxon, 


WM R. C. E. BROOKMAN, Ccoragposer, 5, Carey Place, 
: Watford, Herts. 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Musie 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire. —84, New Bond-street (three doors from Oxford- 
street, London, W. 


These violins are of the best kind. - - - - They are of excellent 
make and splendid tone.”"—Musical Standard. 


H. LINDSAY, maker of Vio_1ns, TENORS, AND 
« VioLoncELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 
NEW SONG. 
Price 4s. (Post Free, 2s.) 
THE BELL IN THE BELFRY.” 


BY 
gg. PF. PAINE. 
Lonpon: W. REEVES, 185, FLEET STREET, E.C, 


—. 





EATHER FOR ORGANS AND PIANOFORTES, 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 





TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. 
Most Pleasant to the Taste. 
Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuts 1s Not A PATENT MEDICINE. 


The Simplest, Surest, and Best Extant 
Made of Pure Ingredients Only, and not the 


OTTAGE PIANOFORTE FOR SALE, handsome burr 
walnut case, with pannelled front, complete METAL 
FRAMING, DOUBLE OVERSTRUNG, trichord throughout, 
repitition check action, full compass height 4ft. 1in., with all 
the latest improvements, new only a tew weeks ago. Cost 
£45; price £25. Can be seen at W. REEVES 185, FLEET 
STREET, E.C. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 

For all particulars, address, Secretary, 
CorNWALL Roap, Nottrnc Hitt, W. 





270, 








GOUNOD AND THE BIRMINGHAM 
FESTIVAL. 


A week ago it was thought that Gounod would 
not come to Birmingham next Festival, as he 
declined to run the risk of coming to England. 
With the fear of the English law courts before 
his eyes, the composer judged it wiser to leave 
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his work to be conducted by someone else rather | 
than be himself conducted he knew not whither, 
and he declined to fulfil his engagement. There- 
upon the Festival Committee threatened him 
with an action, which would certainly have gone 
against him and thus make confusion worse 
confounded. The master evidently saw the 
matter in this light, and offered to come over and 
conduct “‘ Mors et Vita” if the Committee would 
indemnify him against the consequences. 
Whether the Committee will do so remains to 
be seen. It may be more expensive to indemnify 
him against the consequences of coming than to 
fight him for not coming. 


A French paper states that the recent meeting 
at St. James’s Hall on the question of musical 
pitch decided “‘ d’accepter pour l’Angleterre le 
‘diapason normal’ de tous les autres pays.” We 
did not know before that the said meeting had 
decided to adopt any pitch for England, as we 
were under the impression that the meeting was 
too undecided to decide anything. But it is 
certain that the meeting did not so far forget its 
native common sense as to come to the 
profoundly idiotic decision to adopt the standard 
pitches of all other countries. It is not 
necessary to do that, as we have them all now, 
and several of our own as well. It was necessary 
that the meeting should decide on one pitch, and 
as it could not do what was necessary, it was 
not likely to hold itself up to ridicule for doing 
what was not necessary. 


Two new works by English cathedral organists 
will be produced shortly. The first is an oratorio 


“Daniel,” by Dr. J. C. Bridge, organist of 
Chester Cathedral, which will be brought out 


at the Festival there the week after next. The 
second is ‘The Death of Baldwin,” by Dr. 
Harford Lloyd, organist of Gloucester Cathedral, 
to be produced at the Festival of the Three 
Chuirs at Hereford in September. This is as 
it should be. Our Cathedrals are always 
regarded as nurseries of musical art, especially 
sacred musical art, and are exemplars of what 
should be striven after in the music of all the 
churches of the land. No conditions could be 
more favourable to the fanning of “the divine 
fire” than those by which a cathedral organist 
is surrounded ; and while we can point to a long 
list of names in the past, it is pleasant to find 
that the cathedral organists of to-day are 
disposed to attempt works which live after them. 
The splendid traditions of our cathedrals should 
foster art of the highest and noblest. 

Our German contemporary, the Nene Zeitschrift 
fiir Musik, is usually well-informed, and also 
accurate in its statements, but in referring to 
the Hereford Festival, it mentions all the 
works to be performed except Dr. Harford 
Lloyd’s new cantata “The Death of Baldwin.” 
True, Dr. Lloyd is an Englishman, and any 
work of his may consequently be beneath the 
notice of a German paper. This is what we 
might expect from foreigners, who have been 
liberally encouraged by Englishmen to snub 
English talent. The same paragraph tells us 
that “Mr. Stanley” is one of the vocalists 
engaged for the Hereford Festival. We presume 





Mr. Santley is intended—but “those dreadful 
printers”” work some marvellous changes in 
names, and perhaps this slip is their fault. 

We heard with much regret a little time ago 
that Stephen Heller is afflicted with total blind- 
ness. Heller is over seventy years of age, and 
there are few composers living whose works have 
given genuine pleasure to a larger number of 
pianoforte players than his has. It is fitting, 
therefore, that help should be afforded in his 
great calamity to one who has done so much for 
music. Three men eminent in three realms of 
art—Robert Browning, Charles Halle, and Sir 
Frederick Leighton, have banded together to 
raise a fund for the support of the aged composer 
and pianist. Art is cosmopolitan, and it is a 
graceful tribute to his genius that poetry and 
painting should unite with music in stretching 
out the helping hand to one who has been thus 
stricken in his old age. We shall shortly call 
attention to some of Heller’s works, but in the 
meantime the fund is the great thing, and we will 
send to Mr. Halle any amounts forwarded to us 
for the purpose. There ought to be no need to 
plead for Stephen Heller; his works plead for 
him most eloquently. 


FOREIGN NEWS. 


Gounop has consented to fulfil his engagement at the 
Birmingham Festival on condition that the Committee 
will guarantee him against the consequences of the 
Weldon action. 

On the death of Madame Rossini about two years ago, 
she left a sum of about 800,000 francs (about £32,000) for 
the purpose of founding an asylum for aged artists, 
especially musicians. The plans and designs have been 
completed, and the work will be commenced as soon as 
they have been formally approved by the municipal 
council of Paris. 

Max Brucn’s new opera “ Achilles” was produced at 
Bonn with great success on June 27th. The performance 
lasted three hours, and at the close the composer was 
presented with an enormous crown of laurels, 

Le Monde des Arts states that at the recent “ pitch” 
meeting at St. James’ Hall it was decided to adopt the 
“diapson normal” of all other countries. This would 
have been a curious decision indeed ! 

A Number of English ladies residing in Dresden have 
presented a beautiful carriage to Miss Malten, the prima 
donna of the Royal Opera in that City. 

It is said that the manuscript of Act I. of an opera by 
Schubert, “Claudine of Villa-Bella” has just been 
discovered. The rest of the MS. is said to have been 
distroyed by a fire. 

A SratveE is to be erected to Schumann in Zwickau- 
Saxony, his native place. 

THE musical congress at Anvers will reassemble in the 
beginning of August, to discuss historical and esthetic 
questions. 

M. Orro NeitzeEv has just been engaged as professor of 
the piano at the Conservatorium of Cologne. He has 
formerly filled similar posts at Strasburg and Moscow. 

RuBinstEIn is at work on a new opera, to be called 
** Moses.” 

TREBELLI'’s daughter has been engaged for the Opera 
Comique at Paris. 

PAULINE Lucca, Clara Ziegler, and Amalie Joachim, 
have been making holiday at Ems. 

PACHMANN, who has been concert-giving in Copenhagen, 
was decorated with a Danish Order by the King of 
Denmark. 
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THE NEW ESTABLISHMENT OF Be 


THE MEDICAL BATTERY COMPANY, Limited, 


52 OXFORD STREET, LONDON, W. (former Address, 205 Regent St.,W.) 


Sole Proprietors of DR. CARTER MOFFAT’s “ AMMONIAPHONCE” (Harness’ Patent). (See below), 


The enormous demand for Dr. CARTER MOFFAT'S . 
AMMONIAPHONE, consequent on its extraordinary popu 
larity throughout the Medical, Clerical, Musical, and 
Dramatic professions, has resulted in such an enorr 
expansion of the business, hitherto carried on at 205 Rege 
Street, Lon itate the acquisition of 
more commodious premises. Accordingly the freehold of 
the handsome and spacious premises, 52 Oxford Street, 





What is the AMMONIAPHONE? 
long descriptive article ‘“ Knowledge,” 
says :—*' Dr. Carter Moffat’s Ammuniaph 
most remarkable inventions of the day,” 
25 inches long, constructed of a specially pr 
sive metal, with handles, having patent sp 
charged with achemical compound, composed so as to 
ble in effect that which is produced by the soft be 


In the course ofa 
on March 6, 1885, 
hone is one of the 
At is a tube about 
epared NON-corn. 
) Ing Valves, It jg 









Tesem- 


~ ” almy air 
London, W., has been secured, and no expense spared in of the Italian Peninsula when inhaled into the lungs ; hence 
fitting up the laboratories, reception and cunsulting rooms in the term—Artificial Italian Air. 
the most recherche manner 


New and elaborate machinery 
has been laid down, and the Medical Battery Company now 
anticipate no difficulty in meeting the rapidly increasing 
demand for the Ammoniaphone, the popularity of which 
has hitherto taxed their manufacturing resources to the 
utinost, and has proved a veritable ‘ embarras des 1 ichesses.” 
Bo intense has been the interest excited throughout the 
civilised world by Dr. Carter Moffat’s unique and interest 
ing discovery, and so universal is the confidence in its 
merits, inspired by the incontrovertible vestimony that has 
been received from the highest medica) scientific an.! 
artistic authorities, that telegraphic orders have been re 
ceived from the invst remote quarters of the globe, including 
Honolulu, Hayti, New Zealand, and South Africa, one 
firm in Cape Town stating, when ordering a supply, that 
they had orders booked for upwards of 200 instruments 
Dr. CARTER MOFFAT will be in daily attendance at 52 
OXFORD STREET to demonstrate the extraordinary utility 
of his invention for strengthening, euriching, and beautify 
ing the voice, and relieving Asthma, Bronchitis, and ali 
Pulinonary affections. 


Dr. CARTER MOFFAT’S AMMONTAPHONE has proved 
of the utmost value in the treatment of Coughs Cok 
Clerical Throat, Bronchitis, Asthma, ( Yonsumption, Aphon 
or Loss of Voice, Deafness resulting from Colds,’ all atfee. 
tions of the Throat and Chest, and Sleeplessness, | 
ailments may be entirely overcome b 
and beneficent invention. 


Such 
y means of this simple 


Dr. CARTER MOFFAT’S AMMONIAPHONE will last 
for years. It should be used by Actors, Vocalists Clergy. 
men, Public Speakers, Parliamentary Men, Readers Re 
citers, Lecturers, leaders of Psalmody, Schoolmastens 
Amateurs, Church Choirs, Barristers, and all persons who 
have to use their “voices professionally, or who desire to 
greatly improve their speaking or singing tones, Producing 
arich, powerful, melodious voice of extraordinary ringing 
clearness and range. A poor, weak voice Becomes Rich 
and Massive, while great good is done to the General 
Health. It will make 

** Those sing who never sang before, 
= And they who sang now sing the more.” 
Write for the History of the 
AMMONIAPHONE, 
SO pp. 4to, post free, 






WILL LAST A LIFETIME, 
Price 21s. Post free. 
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PRICE 21:. POST FREE. WILL LAST A LIFETIME. 


DR. CARTER MOFFAT’S gegen aed ee DR. CARTER MOFFAT'S 
AMMONIAPHONE THE PEERLESS QUEEN AM MONIAPHONE 


Is used and approved of by OF THE Is declared by the scientific press to be 
The Royal Family of Great Britain, RATIC STAGE. “One of the Most Remarkable In- 
by the Elite of the haute ton, ENGLISH OPE ventions of the Age.”’—{ Vide “ Know. 
and of the Medical, Musical, and , LEDGE,” March 6, 1885)— 
Dramatic Professions. And has been favourably commented on by the 
Price 2l1s., post free. Leading Journals of both Hemispheres. 
H.R.H. the PRINCESS OF WALES uses Price 21s., post free. 
the AMMONIAPHONE. 
H.A.H. PRINCESS LOUISE (Marchioness 
of Lorne) uses the AMMONIAPHONE. 
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THE DOCTOR'S VERDICT. 
A. S. KENNEDY, Esq.,L.R.C.P., L.R.CS, 


&c., writes :— 
14, Conduit Street, London, W., Dec., 20, 1884. 

“The two AMMONIAPHONES that I had from 
you have given very good re ults. Apart from im- 
proved timbre, resonance, and extension of register, 
which are undeniable, I have found the AMMONIA- 
PHONE most useful in cutting short catarrhal an¢ 
laryngeal troubles, and of great benefit in removing 
huskiness. Several patients have tried the AMMO- 
NIAPHONE at my suggestion, and are all pleased 
with the improvement in their voices.” 


For additional testimony from Dr. C.J. 
BOYD WALLIS, Dr. WILLS, Dr. ANNA 
KINGSFORD, and numerous Scientific 
Authorities, see the ‘History of the 
Ammoniaphone,” 80 pp., post free. 


ead: 

Lady 8S. MACNAMARA, Kensington Palace, 
writes :— 

“ Thursday, January 29th. 

“Lady 8. Macnamara begs to thank Mr. Harness 
for his letter, and will certainly inform him when the 
AMMONIAPHONES want replenishing. At present 
they are in coup oxpKa.” 


The Rt. Hon. W. E. GLADSTONE, M.P. 
(England's silver-toned Premier), uses the 
AMMONIAPHONE 

“10 Downing Street, Whitehall, May 15, 1885. 

“ Sir,—Mr. Gladstone has received your letter of the 
9th, and desires me to thank you for your kind offer 
to recharge his AMMONIAPHONE, When exhausted 
he will bear it in mind 

“lam, Sir, yours obediently, H.W. PRIMROSE 


” 

THE “ PRIME DONNE” APPROVE. 

Mdme. ROSE HERSEE, the distinguished 
English Operatic Soprano, writes :— 

* Lee Place, 102 Lee High Road, Lewisham, 8.E., 

April 4, 1885 

* Dear Sirs,—Although at one time stron ly preju- 
diced against Dr Carter Moffat's AMMONIAPHONE 
lam bound by a sense of justice to say that I have 
found it a most valuable invention Recently it en- 
abled me to conquer a prolonged hoarseness which 
threatened to prevent my fulfilment of an operatic 
engagement. have also tried its effects on some of 
my pupils with striking success.” 


AND 80 DO THE LEADING ACTORS. 
CHARLES WYNDHAM, Esq., Criterion 
Theatre, Piccadilly, Jan. 1 1885, writes :— 
“I have now used the AMMONIAPHONE which 
you forwarded to me about a fortnight ago, and al- 
though rather sceptical at first, 1 am bound now to 
coufess it is of very great service to me.” 





WHAT CAN BE MORE EMPHATIC 
THAN THE FOLLOWING ? 


LADY MACFARREN (wife of Sir G. A 
Macfarren, the distinguished President of the 
Royal Academy of Music), writes :— 

“7 Hamilton Terrace, N.W., Oct. 22, 1884 

“I consider the AMMONIAPHONE to have § 
wonderfully bracing effect on the vocal organs, as 
shall have great pleasure in recommending it to suc 
as have weak or relaxed throats; indeed, I have 
already done so. ’ 


Honourable Mrs. H. CHOLMONDELEY 
Adelstrop Rectory, Chipping Norton. 
“ May, 1885. 
“TI have derived great benefit from the use of Dr. 


THE CHURCH COINCIDES WITH MADAME MARIE ROZE CARTER MOFFATS AMMONIAPHONE in relieving 


voicel of long 
THE STAGE. THINKS WELL OF THE : 
: s 
Rev. W. HAY M. H. AITKEN, writes :— P. W. SLINGSBY, Esq., 60, Queen 
“ yansto e, London, W. Crescent, Haverstock Hill, London, N.W. 
nev. w. Hay MK AUKEN i -AMMONIAPHONE, tt, SP 
I have derived much benefit from its use ; it certainly 


does clear the voice ina remarkable way, and enables AND THE PUBLIC Is U NANIMOUS IN “T am more than pleased with its effects, and I can 





























: truly say, that by inhaling this ‘ Artificial Italian 
me to get through my work, preac hing two or three EX PR ESSING ITs APPROVAL. yo ¥, ay, et we Sikes ey trent ad chest ate 
poe AL SS eee much stronger, as is also my voice.” 





trate the 
RTER MOFFAT attends daily at the Rooms of the MEDICAL BATTERY CO. (Limited), 52, Oxford Street, London, W., to demons 
Ecudinae utility of the ‘Ammenleghens. Write for the “HISTORY OF THE AMMONIAPHONE,” an eighty-page treatise, post free on application. 


, NIAPHONE (Harness’ Patent) will be sent free by post to any part.of the United Kingdom on 
_ CARTER MOT EOO Fay (crossed “ London and County Bank”) for 21s. and payable to C. B. “ONDON Ww 
’ , 


THE MEDICAL BATTERY COMPANY, LIMITED, 52 OXFORD STREET, LOND 
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CONCERTS. 


ALBERT PALACE.—The associated Tonic Sol-fa 
Choirs gave two concerts at the Albert Palace 
on Saturday last, under the direction of Mr. 
W. G. McNaught and Mr. L. C. Venables. 
The programmes at both concerts were of a 
miscellaneous character, containing anthems, 
solos and part songs. In the morning, Mendels- 
sohn’s “‘ Hear my prayer”’ was performed, Miss 
Marianne Fenna taking the solo. The combined 
choirs were well balanced and powerful, and the 
soloists sang with taste and skill. But it was in 
the unaccompanied part songs that the Solfaists 
shewed to greatest advantage on Saturday. 
‘When hands meet,”*‘‘The urchins dance” 
and the “Hunting Song” were given with a 
delicacy and refined expression not often excelled. 
In the evening, 
Jairus” occupied a prominent place in the 
programme. At the conclusion of the cantata, 
Dr. Stainer, who was present occupying a seat 
inthe box usually allotted to royal visitors, 
received quite an ovation, and was repeatedly 
called on to bow his acknowledgments. The 
soloists at both concerts were Miss Fenna, Mr. 
Iver McKay and Mr. W. H. Brereton, Mr. A. J. 
Caldicott presiding at the organ in the morning, 
and Mr. William Hodge in the evening. 


Mr. Davip STRONG’s MORNING CONCERT took 
place at the Kensington Town Hall, on Wednes- 
day, July 8th. Mr. Strong was assisted by Miss 
Annie Marriott, Miss Edith Marriott, Miss 
Margaret Hoare, Mrs. Bradshaw McKay, Madam 
Osborne Williams, Mr. Joseph Tapley, Mr. Chas. 
E. Tinney and Mr. Thurley Beale. Mr. W. E. 
Whitehouse played some cello solos, and Mr. T. 
Pettit and Mr. Henry Bird conducted. 


AN EXCELLENT PROGRAMME of music was 
performed at the Chemical Society’s Con- 
versazione, held at the Royal Institute of Painters 
in Water Colours, Piccadilly, on Wednesday, 
July 8th. It consisted chiefly of instrumental 
music and was admirably carried out by 
the following artistes:—pianoforte, the Misses 
Adelaide and Mary Thomas; violin, Miss Lucy 
Riley; violoncello, Monsieur Albert; accom- 
panist, Mr. Charles Marshall. The instrumental 
pieces were interspersed with vocal selections, 
beautifully rendered by Mr. Joseph Tapley. 


Mr. NorMAN Appott gave a benefit concert 
on Thursday afternoon, July gth, at the Glen- 
dower Mansions, kindly lent for the occasion. 
The following artistes appeared :— Madame 
Florence Grant, Miss Ellen ~Marchant, Miss 
Amy Beresford, Mr. Joseph Tapley and Signor 
Monari Rocca. Pianoforte solo, Miss Lilly Von 
Kornatzki; violoncello solo, Herr Schuberth. 
Mr. Norman Abbott and Mr. W. J. Bailey 
accompanied. 


MUSICAL JOTTINGS: 


Mr. AnD Mrs. German REED gave their entertainment 
at the Crystal Palace last Wednesday, consisting of “A 
Wale bequest,” ‘ Eton v. Harrow,” and “A night in 

ales,” 

Tue CHeEvaLier Bacu gave a concert on the roth in 


St. James’s Hall, Madame Antoinette Sterling being the 
chiet vocalist. 


Dr. Stainer’s ‘‘ Daughter of + 





Tue Benerir concert of the London Conservatoire of 
Music took place at St. James’s Hall, last Thursday. 

Miss Mina Somers gave a concert at Steinway Hall, 
last Tuesday evening. 

Tue Ferre of the Association of Tonic-Sol-fa choirs 
takes place at the Albert Palace last Saturday. There 
were two concerts, and a chorus of 800 voices. 

HerR Meyer Lutz is conducting the Cliff 
Company’s Orchestra twice daily at Scarborough. 

THE organ in St. Peter’s Church, Keighley, built a year 
or two ago by Messrs. Driver and Lupton, of Keighley, is 
a fine instrument of three manuals, and contains forty-six 
stops, of which six are on the pedal. 


THERE is to be a grand Handel Commeration at the 
Albert Palace next Saturday, when the Messiah will be 
performed. There will also be a Baden-Baden Concert in 
the Grove. 


‘“EDERSHEIM’s Hebrew Melodies” were sung at a 
concert at Prince’s Hall, Piccadilly, last Wednesday, by 
Madame de Fonblanque, Madame Antoinette Sterling, 
Mr. Herbert Sims Reeves, Mr. Fredk. King, Signor Foli, 
and other well-known singers. Madame Edersheim was 
the solo pianiste. 

Mr. Frank Qvuatremayne’s Evening Concert is 
announced for next Wednesday at Steinway Hall. 

A concert in aid of the Albany Memorial (the National 
Hospital for paralysis and epilepsy), is announced to take 
place this afternoon at No. 23, Rutland Gate, under the 
patronage of the Marchioness of Lorne. 


Miss Errie CLEMENT gave a morning concert last 
Thursday at No. 3, Grosvenor Place, the residence of the 
Right Hon. W. H Smith. 

Tue London Conservatoire of Music gave a garden- 
party concert last Thursday. The Conservatoire has 


Bridge 


been removed to commodious premises in Porchester 
Square, Hyde Park. 
‘ 


WORDS FOR MUSIC. 
A REVERIE. 


An old grey church of old grey stone, 

It stood amid a wealth of leaves ; 

And birds had made sweet nests their own 
Under the shadow of its eaves : 

The preacher preached, but to and fro, 
Outside the stained glass lattice pane, 
The shadows of the birds would go 

Away from nest and back again ; 

Now to and fro, now soft, now low, 

They chirped and twittered through the air ; 
And seemed to say, *“‘ wheree’er we go 

We sing our Maker everywhere.” 


Beneath a green, a cloistered arch 

Built of a canopy of trees; 

Where lofty elm and tender larch 

Bent to the moving of the breeze : 

High in their own cathedral, there 

The songsters made a song of prayer, 

Of praise so sweet, it seemed to me 

There never could be melody 

So sweet, unless the birds had sought 

The melody the Master taught. 

M. A. B. 
[The above words are copyright Musical ccmposers 

desiring to use them may have full particulars concerns 
ing them by applying to the publisher, W. Reeves, 185, 
Fleet Street. | 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 

Improvements in pianoforte actions. 
July 6th, 1885. 8146. 

Improvements in concertinas. J. Alsepti and R. 
Ballinger of Exeter and London respectively. July 8th, 
1885. 8290. 

An adjustable 
(Communicated). 


A, Craig, Belfast. 


music stool. W. Beritt, Romford 


July goth, 1885. 8337. 
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COMPLETE SPECIFICATIONS ACCEPTED. 

Improvements in the manufacture of wind organs. 
R. Hunter, London. June 8th, 1885. 6946. 

PATENTS SEALED. 

An improvement in the stringing up of pianos. T. 
Doddrell, Slough. June 25th, 1884. 9380. 

A new or improved pedal action for pianofortes. E.G. 
3rewer, London (A communication from abroad). May 
30th, 1884. 8445. 

An improvement connected with banjoes. S. W. 
Kemp, London. June 26th, 1884. 9439. 


SERVICE LISTS. 
SEVENTH SUNDAY AFTER TRINITY. 
LONDON. 


Sr. Paut’s CATHEDRAL.—Morn. Service, Te Deum 
and Benedictus (Tours in F). Introit, ‘‘ Lead us, 
Heavenly Father.” Holy Communion (Tours in F). 
Even. Service, Magnificat and Nunc Dimittis (Tours in 
F). Anthem, ‘God is oar Hope and Strength" (Greene). 

Sr. ALPHAGE, LonpoN WaLL.—Morn. Service, Te Deum 
and Jubilate (Smart in F). Introit, ‘*O Food that weary 
pilgrims love” (Dykes). Kyrie Eleison (Gadsby in C). 
Even. Service, Cantate Domino and Deus Miseratur (Cobb 
in C). Hymn “ Abide with me” (W. H. Monk). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 

Sr. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Introit, “A day in Thy courts” 
(Mackenzie). Communion Service (Gounod) (No 2). 
Offertory, “ Jesu our Lord” (Gounod), Even. Service, 
(Tours in F). Anthems, ‘He in tears,” and “ Praise O 
Jerusalem ” (Hiller). 

Sr. SEPULCHRE’s, Hortporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Boyce in A). Anthem, “ Lord ot 
all power” (Mason). Kyrie and Credo (Pearce in C), 
Even. Service, Magnificat and Nunc Dimittis (Elvey in 
A). Anthem, ‘ Praise his awful Name” (Spohr). 

Edwin M. Lott. 
Organist and Director of the Choir. 


ITALIAN CuHuRCH, Hatron GarpEN.—High Mass, 
Asperges (Novello). Mass (Hummel in B flat). Offertory 
‘* Ecce Panis” (Cherubini). Vespers, Psalms, Plain chant 
harmonised. Hymn, Ancient melody. Magnificat, 
(Neukomms). Anthem, “ Salve Regina” (Gordon). 
Motett, ‘Ave Verum” (Gounod). Benediction, O 
Salutaris (Lutz). Pange Lingua (Palestrina). Tantum 
Ergo (Haydn). 

COUNTRY. 

CHESTER CATHEDRAL.—Morn. Service, (Stainer in A). 
Anthem, *“*O Praise the Lord” (Goss). Communion 
Service (Stainer in A). Even. Service, (Stainer in A). 
Anthem, “ Sing O heavens ” (Sullivan). 

LivERPOOoL.—WeEstr Dersy Parish CHuRCH.—Even. 
Service (Goss in A). Anthem, “ Ascribe” (Travers). 

Lreps Parish Cuurcu.—Morn. Service (Garrett in F). 
Anthem, “ Zadok the priest” (Handel). Introit, *‘ Drop 
down, ye heavens” (Macfarren). Kyrie and Credo 
(Walmisley in F). Even. Service (Garrett in F), Anthem, 
** The King shall rejoice * (Hopkins). 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowrsrt, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 


W. Reeves, 185, Fixer Street, Lonpon, E.C. 
FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 

A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





68, WARDOUR STREET, OXFORD STREET, LONDON, 


THE NEW 
QUEENS MODEL 
PIANO 


CHA R 


As SUPPLIED TO 
HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN, 


Gilded Metallic 
Frames. 


SHAPED SEATS. 
PRICES $3 Us. 64. to 
According to ” Style of 
7 Upholstery. 
BEARE & SON, 


34, RATHBONE PLAcE, W, 











Now Ready, Price 2/. Nett. 


4 WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 
Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
BY A. BUHL. 


GODDARD ANDCO.,, 
4, ARGYLL PLAcE, REGENT STREET, Lonpon, W. 


Pawentat—" Parsizss axp Pexrzct Duntrerar,” 
Post free, &%om 57, Great Russell Street, opposite 
ritish Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., sopenten Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the ye 7 members of the Legal and Medical Pro- 
reer = holders of Army and Navy and Civil Service 
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ESTABLISHED 1851 
IR KBECKEK BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirkBeEck BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes —Apply at the Office of the BirkBpeck FREEHOLD 
AND Sooty, as above. 
The BIRKBECK ALMANAC, with full particulars, on 


application. 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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DR STAINER'S 
AMERICAN ORGAN TUTOR. 


Containing full instruction for 
learning this fashionable in- 
strument, together with a 
selection of Original and 
Popular Compositions .by the 
best Authors. Many of these 
compositions are equally 
| adapted for the Organ and 
| | Jarmonium. 

Price 5s. Bound, 6s. 6d. 

_ Leato yn: METZLER & Co. 


AMERICAN 





“The best and only Artistic American 


Organ Manufactured.” 







CZ LIED 






MASON & HAMLIN 




















SUPERIOR 


THE QUEEN, | TO ALL OTHER 

Ch. Gounod, | AMERICAN ORGANS 
Liszt, | i 

Sir Arthur Sullivan, | 
Westminster Abbey, | 
The Scotch Churches, 
The Royal Albert Hall, 
St. James’ Hall, 

Covent Garden Theatre, 


‘Supplied to 















| Pipe-Like Quality of Tone, 
| PERFECT TUNING, 
| 
| 
| 





The Carl Rosa Opera, 





The Young Men’s Christian 





Excellence of Workmanship, 
and Finish of Cases. 


Designs, 





Associtation, 





Messrs, Moody and Sankey. 





NEW 











ORGANS 


No. 12 Now Reapy 
THE 


AMERICAN ORGAN JOURNAL 


EDITED B 


J. M. cow ARD. 
2 CONTAINS : 

Les RAMEAUX ems 7. Faure 

Ma went Fi NEBRE—F, Chop 

Davip ‘Sin vIN BEFORE Sav! 

al | onion. 

THE Dr AD MARCH OF THE RIFLE 
ADE—Arvranged by F. M 
ard. 

wine M AT HER Harp—Sir M. Costa 


MorninG Prayer. A song without 
words (¢ Dspe ally composed tot 
this wor ky a 

BourRrEE IN A Min S. Clark 


| Highest Awards and 
Medals: 


Calcutta Exhibition, 1884. 


_ Amsterd’m Exhibition, 1883. 


Milan Exhibition, 1881. 
Paris Exhibition, 1878. 


| Sweden and Norway, 1878. 


Philadelphia, 1876. 
Santiago, 1875. 
Vienna, 1873. 

| Paris, 1867. 


AND AT ALL THE 
PRINCIPAL EXHIBITIONS 
IN THE 


UNITED STATES. 


Mason & Hamlin American Organs 


| METZLER & CO.’'S 
‘asm CATALOGUE | NEW WorK 
. OF THE Wholesale Agents : 
— ergy | HOW T0 TUNE & REGULATE 
* mathe | METZLER &C O,, | THE AMERICAN ORGAN. 
ces from £8 to £450. | 








May be had on Hire or on the | 
Three Years System. 





4), Great Marlborough St., 
LONDON, W. 





Liverat Discount For Casu. 


| London: Metzter & Co. | 

















Full Instructions. 





Price 2s. Post-free. 





| 
| London: Metzier & Co. 
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MARRIOTT & WILLIAMS’ “NEW SONGS, ETC. 


sal 
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‘pne Love or Op GERALD M. LANE. 1 Wonper R. MARRIOT. ~~ —Bratnice Watrz ~ 


E. 

‘HE ANGELS MEssaGt do Lert . . SILVER: 
} ne OLv, OLp Sone do O! My SaiLor Boy J. TROU 'SSELLE. mks nll = -M. Th 
pXt¥ Dreamina do THe OLp Harpist ETHEL HARRADEN. Tue Gotven Ligut Watrz E asst. 

AWN AT Last do WHEN WE Two Partep S. HUDSON. Fruatinastraum WaLtz M. LA) 
A StumBER SonG do Ir 't1s Love To Wisu You NEAR Punce’s Watz g conn 
I JOROTHY'S ANSWER do WAITING FoR NELL BOGETTI. My Princ E Ware AMEDEE, 
Tue Orv Dream ck HARMONY BITHUNE, Ray GavorrE B. CHILD, 
gr ITE BY CHANCE do A Gowns n HEART A. L. MORA, IDYLLE FoR PIANO 5 ST 
*ERHAPS do Tue MILkmMaip’s SONG ERLWYN. AN ; r : l 
Jack's Brive do. | THe OLp anp THE NEW RANDALL, ——— Feng VARIATIONS ADDISON, 
Turoucu ALL do. MornNING Duet o M. LANE. AUFGEWECKT PoLKA SIL VERST og 
Tue Day witt Dawn do. HEARTS AND CASTANETS _,, . HARRADEN. HIBERNIAN GALOP 
But Omce AGAIN do. CLouDS AND STARS » L: SLOPER. VaLse Impromptu COLLES 
Home at Last do. Fire Fiies a V. AMCOTTS. IMMERGRUN WaALTz J. Best 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 


PLEYEL WOLFF & CO.’S PIANOS. 


ESTABLISED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST By 
MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, w. 


HOWLETT & SON t , A 
vm cee | HOWLETT & SON’S 50 
ago, and still stand un- ORIGI NAL PAT TE RNS, 


rivalled in their produc- To select from 


tion, as evinced by their 
retaining the patronage Fi [ 0) | ) AM 7 AB | FT S mae 


of all the principal manu- Every class of 


facturers throughout the FOR PIANOS, «&c., Printing 
World, notwithstanding for the Music 


imitations offered under 1 
the guise of cheapness. 1 10, Frith Street, London ,W ° 
THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPUL! 


en cowneete’ GENUINE WATCH COCKS, so or ae cocss ax 


BECOME COMMON. 
ee ee OLD GOLD COLOUR. 200 To 300 YEARS OLD 


Now BEcomInG VERY SCARCE. 
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SCARF PINS, ... oe «6 
EARRINGS (gold wires), 55. 
BROOCHES, ... io 
NECKELETS, sv os a 

(16 cocks) 
BRACELETS. ... —— 

(8 cocks) 
BUTTONS, half-dozen 12s. 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 
work and good ornaments.” 

The ARTIST says;—*To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 


tion of artistic work which has SOLITAIRES, per pair 55 
been the means of introducing a 


Ladies own Collections 
hitherto disregarded and unique 


form of jewellery. ESTABLISHED FREDERICK COX 1849: reasonably made up. 
SENT FREE BY POST ; Southampton Row, London, W.C. UPON RECEIPT OF P.O! 
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peer. 
W. Francis & Co.'s » ° . 5 Illustrated Books 
Piano Tablets have by Neg gam of Designs 
their superior quality = & COMPILED, 

and excellence of design, ° . 


earned for them such a LITHOGRAPHED o8 
Seen aay : ‘ . ENGRAVED axp 
pew copoly Sesaty ob te Lithographers and Printers to the Pianoforte und PRINTED. 





Pianoforte Makers and 
Dealers in the United 
Kingdom, besides most of 


Music Trades. 


luLUMINATED SHOW 
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on aici ab STERLING GOLD NAME TABLETS Press 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, 
nn ta Ba BILL HEADS, 
Tablets, Post Free on 84, SOUTHAMPTON ROW, LONDON MEMOS, &e. 


application. wa 
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